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AP Three-Dimensional Portfolio           Palos Verdes High School

· This portfolio is intended to address a broad interpretation of sculptural issues in depth and space.  These may include mass, volume, form, plane, light, and texture.  Such elements and concepts can be articulated through additive, subtractive, and/or fabrication processes.

· A variety of approaches to representation, abstraction, and expression may be part of the student’s portfolio.  These might include traditional sculpture, architectural models, apparel, ceramics, fiber arts, glass, or metalwork.

· Students enrolled in the AP course are required to investigate all three aspects of portfolio development:  Quality, Concentration, and Breadth.  Students are expected to produce work that develops mastery in concept, composition, and execution of ideas.  This is achieved through emphasizing design, skills of seeing and drawing, problem solving, persistence, and personal expression.  Learning to take informed risks and being inventive in making images and objects are central to the program.  The critique process helps to clarify conceptual issues and to celebrate the uniqueness of personal vision.

· Students are made aware of the content that should be included in the Quality, Concentration, and Breadth sheets.  The grading rubric, allows the student and instructor to evaluate the sculptures created.  The three-dimensional design check and written commentary allow the student to ensure that all materials are ready for final portfolio presentation.

· Students are given a folder at the beginning of the year.  This includes copies of what goes into the three-dimensional design portfolio, the grading rubric, the three-dimensional-design check, and written commentary.  In addition, slide sheets are given to start collecting images of completed work.  This generally helps motivate students because it allows them to visualize the completion of their portfolios. 

Texts:

· Arthur Williams, Sculpture, Technique Form Content, Davis Publications

· Paul Zelanski, Pat Fisher, 2nd ed., Shaping Space, Wadsworth Thomson Learning

Other Resources:

· AP Three-Dimensional website:  aparthistory-design.com

· The College Board:  www.collegeboard.com
Periodicals in the Library:

· Ceramics Monthly, Art in America

AP Three-Dimensional Design Portfolio:

SECTION I:  QUALITY

· Five original works

· Two views of each work, for a total of 10 slides

· Second view of work should be taken from a different viewpoint

· Works submitted here may also be shown in ONE of the other two slide sheets

· All slides labeled with dimensions (height x width x depth)

· Works may be separate and distinct, or may be related in concept

· Works should be student’s very best in concept, composition, and technical skills

SECTION II:  CONCENTRATION

· Mandatory number of slides is 12

· Some slides may be second views of some works

· All works must be submitted in slide form

· Works should show a single three-dimensional design theme explored in depth

· Research and growth should be in evidence

· Group projects are not allowed

· Works shown in the Concentration may not be shown in the Breadth sheet

SECTION III:  BREADTH

· A mandatory number of 16 slides is required in this section, of 8 different works
· Two views of each work
· Students must indicate on the slide the principle or problem it addresses
· No more than three works focused on the same problem is suggested
· Work should exhibit a wide variety of techniques, stylistic characteristics, media, approaches, and subject matter
· Three-dimensional design will be broadly interpreted to include most media, including ceramics, 3-dimensional fiber, industrial design models, architectural design models, furniture, jewelry, sculpture, metal-smithing, assemblage
· Small works, such as jewelry, or low works, such as bas-relief, must emphasize three-dimensional issues
· Works shown in this section may not be shown in the Concentration sheet
Advanced Placement Studio Art Scoring Rubric—Section III, BREADTH, General Portfolio

NOTE:  This is a new rubric, developed during the 1999 evaluation.  Although the combined score points are somewhat unconventional, the process of setting standard (the training that precedes the scoring of a section) was sufficiently in depth to ensure that each person using this was confident in making decisions between scores of a 5 and 6 or 3 and 4.  

Includes: sculpture, furniture, jewelry, ceramics, fashion/apparel, fiber, architecture, installation, industrial design, performance and durational activities

Look for engagement with:

· Height, width, depth, and time

· Mass, volume, surface, shape

· Interior/exterior

· Occupied space/unoccupied space

· Form, material, content

· Light, texture, color

· Addition, subtraction, substitution, fabrication, assemblage

6/5 EXCELLENT TO STRONG SCULPTURE

· Two or more excellent/strong works that address 3D design and/or sculptural issues successfully

· Resolved synthesis of form, material, and content

· Ambitious, risk-taking, inventive

· Sophisticated ideas and/or intentions

· Technically competent

· Decisions executed with authority and confidence

· Convincing breadth of technique and ideational range

· Work has “presence”

4/3 GOOD TO MODERATE SCULPTURE

· Two or more works that address 3D design and/or sculptural issues successfully

· Variable technical accomplishment

· Some breadth of technique and ideational range

· Not always convincing, but a clear effort to grapple with principles and elements of 3D design and sculptural issues

2 WEAK SCULPTURE

· Inadequate amount of work

· Little engagement with 3D design and/or sculptural issues

· Ideationally uncertain and/or confused

1 POOR SCULPTURE

· Inadequate amount of work to make evaluation

· Poor slides; unable to discern object(s)

· Clumsy and/or incompetent technique

· Trite and/or derivative ideas

AP 3-Dimensional Design Final Check

Please report on the current status of your portfolio, and score it using the College Board’s 1-5 Grading Rubric:

1. Section I:  Quality Works


# of Works
#Missing

Five original works, two views of each work,

For a total of 10 slides                    

________    
_______










SCORE _____

2. Section II:  Concentration


# of Works
#Missing

Mandatory number of slides is 12, some slides

May be second views of some works.  Minimum

Of 6 works for concentration 


________
_________










SCORE _____

3. Section III: Breadth



# of Works
#Missing

A mandatory number of 16 slides are required of 

8 different works.  Two views of each work
________   _________










SCORE _____

TOTAL SCORE: Add the three scores for your portfolio sections, and divide by three to get your final portfolio score

                                                                             PORTFOLIO GRADE_______

AP EXAM FEE PAID?  Yes ______  No______ (state why not)

You have until the beginning of May to IMPROVE this portfolio!  Review your sections and which slides need replacement.  Set your SLIDE ORDER with the instructor before numbering your slides.  Portfolios should arrive in late April, and can be picked up then.

FAILURE TO SUBMIT A PORTFOLIO RESULTS IN A FAIL OR LOSS OF AP CREDIT!

Written Commentary

(Completion Required)

1. Briefly define your concentration:

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

2. Briefly describe the sources of your ideas and the evolution of your concentration.  You may refer to specific slides as examples.

__________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

3. What medium or media did you use?  For digital art in the General Portfolio, specify the programs(s) and how you used it/them.

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

First semester:  Development of Breadth Sheet

· Media & Technique Suggestions:  Clay, Foam Core, Plaster, Assemblage, Soapstone, Alabaster, Wire, Wood, Fiber, Glass

· Suggested Projects:

1. Carving:  Wood, Plaster, Stone

2. Multiples/Module

3. Bas-Relief

4. Casting: Clay, Plaster, Paper

5. Wheel-Thrown

6. Figurative Work

7. Metamorphosis: One shape into another

8. Abstract/Stylized Form or Interior/Exterior Space Relationships

Other possibilities could be works such as:

Ceramics:  Addiitive, Subtractive, Fabrication, Wheel-Thrown, Hand-Built, Ornamentation, Glazes

Abstraction and Stylization

Assemblage & Found Objects

Color: Natural, Applied, Removal, Combinations, Psychological Effects

Kinetic Sculpture, Time Alteration, and Viewer Participation

Site Specific Works, Public Sculpture, Sculpture Parks, Installation Pieces, and Performance Art

Emerging Technologies:  Computer aided and Computer-generated

Light as Medium

Fiber Arts

Architectural Models

Industrial Design

Wrapped Objects

Soft Sculpture

Apparel

Metal Work

Mobile

Stabile

Glass

Second semester:  Development of Concentration and Quality sections of portfolio

· Students are encouraged to develop a concentration based on their explorations of various BREADTH assignments.  It is important for students to be thoroughly engaged with their concentration.  Class critiques and rubric evaluations will assist students in the development of their concentration portfolios. 

· After Spring break, students will select work for the QUALITY section of their portfolio.  The works selected will reflect their best examples.  Emphasis should be placed on the variety of subject, media, technique or process.   At this point in the portfolio process, students have a strong understanding of QUALITY that has been exemplified by critiques and rubric evaluations.

