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AP Art History Syllabus                                                   Palos Verdes High School

Art History:  Fine Arts elective is open to all students in grades 10, 11, and 12.  This is a yearlong course with an elective credit as well as completing a fine art requirement.  

The art history course offers a chronological survey of Western art from the beginning of civilization to the present time, including the most modern trends and ideas in the ever-changing world of art.  Although there is an effort to involve students with images and ideas that lie outside the Western tradition, the larger context in which these images are discussed is Western.  The course combines proper historical techniques and procedures with an emphasis on the unique position and role played by the artist and the work of art, its context, and the critic.  Special attention is given to our interpretation of a work of art based upon its intended use, audience, and role in a particular society.  As a survey course, the material is approached as an introduction to the discipline.  Two goals of the course are to encourage the student to pursue further study in college as well as become versed in the visual language of art.   

Texts

Helen Gardner’s Art Through the Ages.  De la Croix and Tansey, 12th ed.  www.harbrace.com/art/gardner/html (Gateway to Art History to use with Gardner text).

Supplemental Texts:

Fleming, William, Art and Ideas.  Harcourt Brace

Janson, H.W., A History of Art.  Harry N. Abrams

Stokstad, Marilyn, Art History.  Pearson/Prentice Hall

Fichner-Rathus, Lois, Understanding Art. Harcourt Brace

Other Resources:

Advanced Placement Art History:  www.aparthistory-design.com

Barnet, Sylvan, A Short Guide to Writing about Art.  Harper Collins

Strickland, Carol, The Annotated Mona Lisa.  Andrews and McMeel

AP Art History website: aparthistory-design.com

The College Board:  www.collegeboard.com
Periodicals in the Library

Art in America

AP Art History

First semester:  Introduction to Art History from Prehistoric art through the Late Gothic.

Second semester:  Early Renaissance through the present.

Week I and II:  Prehistoric and Ancient Near Eastern Art

· Introduction to art history: Why study it?  Students learn to write about an object and place it in a context.  Learning the vocabulary: form, content, style; context; learning to look; the concept of style; identifying work through descriptive and analytical writing.

· The birth of art in the Paleolithic era and the relationship of imagery to those who created it, its context, magic, and ritual are studied.  Transformations into identifiable cultures are studied with the specialization of art making and the artist. The development of animism in Paleolithic cultures to celestial forms as objects of worship is examined.  Sumerian, Akkadian, Babylonian, Hittite, Assyrian, Neo-Babylonian, and Persian cultures are reviewed.  Stylistic comparisons between Neolithic and Paleolithic works are studied.

· Influences of geography, economics, political structures, and agriculture on the nature of art are examined.

Reading:  

· Gardner’s Art Through the Ages, chapters 1 and 2.  Excerpts from the Epic of Gilgamesh.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on each chapter.

Non-Western work of art that compliments Western:  

· Japanese Kofun Haniwa figure and Shinto Shrine.  Students compare and contrast with any sculpture/architecture from Mesopotamia

Week III and IV:  Egyptian Art and the Art of the Aegean
· Comparison between Egypt and the ancient Near East (geography, materials, civilization, nature of royal figures and divinities, funerary and temple structures, etc.) are examined. 

· The Creation and development of a monumental stone architecture in the form of the pyramid is studied as well as comparisons with the ancient Near Eastern Ziggurat.  Art created in the service of a culture that focuses upon the afterlife that encompasses Mastaba and Temple decoration for the preservation of the “ka”.

· Time is spent identifying Old, Middle, and New Kingdom architecture, painting, and sculpture. Greater emphasis is given on Old and New Kingdoms. The Armana Period of Akhenaton is given weight because of its “stylistic revolution and influence from Aegean artisans.  Discussion of naturalism and idealism compared with the stylization of imagery from the ancient Near East.  Portraiture is discussed in relationship to the figures rank.  

Reading:  

· Gardner’s Art Through the Ages, chapter 3.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on each chapter.

Non-Western work of art that compliments Western:

· African ancestral figures and a male figure representing King Kot a-Nyshey.  Students compare and contrast with any sculpture from ancient Egypt.  

The Aegean

· Focus on Cycladic, Minoan, and Mycenaean Cultures.  Compare and contrast with Egypt and the Ancient Near East.  Approach to nature and the landscape, with architectural forms: palaces, tombs, and temples.  The unforeseen modernism in Cycladic figures and parallels of the Snake Goddess to Indian Tantric worship.

· The relationship between culture and art/architecture is particularly strong when comparing Minoan and Mycenaean works, fresco stucco and fresco secco.

Reading: 

· Gardner’s Art Through the Ages, chapter 4.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on each chapter.

Non-Western work of art that compliments Western:  

· African Nok head and Olmec colossal head.  Students compare and contrast with any sculpture from Aegean period.  
Week V:  Greek Art

· Archaic, early classical/transitional, classical, late classical/early Hellenistic, Hellenistic sculpture of the male and female are studied.  Look at the emerging shape of the human figure from the Sumerian Votive figures to the Greek kore and kouros figures.

· Tie each period to a specific date and why did these styles change.  Sexuality in Greek art.  Why are the male nude and the female clothed? It is a relationship more akin to pederasty.  

· Geometric, Oriental, and Archaic styles in Greek pottery.  Compare and contrast with Egypt and ancient Near East.  Approach to nature and the landscape, with architectural forms: palaces, tombs, and temples.

· Vocabulary terms include learning the Greek vase shapes, temple types, and architectural components of the Greek orders.  Begin to define and identify the concepts of Greek idealism, beauty, and individuality.

· Describe and be able to identify the stylistic transformations that appear in Greek sculpture and architecture (proportion, scale, and type) canon of sculptural proportions.  Define the changing role of architectural sculpture in Greek art with the role of Egyptian architectural sculpture.  Discuss the relationship between the Greek building and its site as well as the origins of the Greek city and city plan:  agora, stoa, and acropolis.

Reading:  

· Gardner’s Art Through the Ages, Chapter 5.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on each chapter.  

· Unit test covering main highlights of Chapters 1-5.

Non-Western work of art that compliments Western:  
· Army of Emperor Shi Huangdi, Visvanatha Temple, and sculptures on the Visvanatha Temple.  Students compare and contrast with any sculpture or architecture from Greek art.

Weeks VI and VII:  Etruscan and Roman Art

· Compare and contrast with Greek Art the debt each society owed to the Greek culture.  Point out specific contributions that distinguish each culture and be able to distinguish between the two.  Focus on Etruscan ideas of death and burial (tumulus/necropolis).  Elaborate on the Etruscan temple, origins of the true arch, and elements of portraiture in canopic urns.

· Examine the use of bronze casting in Etruscan art and correlations to early Chinese bronze casting.

· Hail Caesar!  The battle between Augustus and Marc Antony and their struggle for power; the son of Julius wins and the transition from a republic to an empire.

· Introduce Roman art through its verism (portrait sculpture, compare with individualized images from Egypt and Greece) and architecture.  Relationship between building and its site; Roman manipulation of nature and the use of concrete.

· Roman city planning and orientation compared with Greek models.  Incorporate the Roman atrium house and insulae.  Discuss the four Roman painting styles, (comparing with Minoan and Egyptian).

· Art in service to the state.  Roman building types and techniques.  Discussion of the Roman temple types.  Incorporate architectural building techniques as well as new materials.  Roman eclecticism and individuality of Roman expression.

· Unlike the Greek styles, introduce the notion of Roman figures styles ranging from verism to idealism, depending on the emperor.  Portraiture and commemorative sculpture.  Reassertion of the Empire through Trajan and Marcus Aurelius.

· Compare the pan-Athenic frieze from the Parthenon with the Procession from the Ara Pacis.  Contrast historical backgrounds.  Discuss the loss of the narrative and the simplification of forms seen throughout the end of the empire.  The era of Constantine and the transformation from mythology to Christianity.

Reading:  

· Gardner’s Art Through the Ages, Chapters 9, 10.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on each chapter.

Non-Western work of art that compliments Western:  

· Great Stupa or Yakshi.  Students compare and contrast with any sculpture or architecture from Roman art.

· Chinese Lady Feng and the Bear or Teotihuacan.  Students compare and contrast with any painting or architecture from Roman art.

Weeks VIII and XIV:  Early Christian and Byzantine Art

· Begin by concentrating on early Christian art as late Roman art.  Nature of the artwork from the early period of persecution to the age of recognition after the Edict of Milan by Constantine.

· Specific identification of the nature of Jesus (Good Shepherd to Judge) and the context associated with these images.  Context belongs with the formation of the Gospels and growth of the early church.   Institutionalization of the early church and its replacement of Roman mythology.

· Definition and description of the early Christian basilica from Roman forum. Emergence of apse, nave, and narthex in Christian architecture.

· Begin identifying iconography of figures.  Become familiar with stories from the Bible.  Emergence of manuscript and mosaic forms and their ability to instruct.

· Breakup of Christendom into Eastern and Western churches.  Focus on the histories of both.  What distinguishes the Early Christian and Byzantine styles?  Discuss the origins and development of the icon and icon representation. Compare and contrast identifying stylistic differences in iconography and manner of representation.

· Architectural innovations of the Hagia Sophia.  Ravenna mosaics of San Vitale in the Age of Justinian.  The Iconoclastic controversy and subsequent flowering of Byzantine art.

Reading:  

· Gardner’s Art Through the Ages, Chapters 11 and 12.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on each chapter.  

Non-Western work of art that compliments Western:  

· Islamic Dome of the Rock and Great Mosque at Cordoba.  Students compare and contrast with any architecture from Early Christian or Byzantine art.

WEEK X:  Early Medieval (Carolingian and Ottonian Art)

· From the heyday of Greek, Roman, and Byzantine art, the return to the migratory tribes of Northern Europe.  Introduce as the beginnings of a style (intricate, animal) that will ultimately become known as Northern.  Focus upon Irish/Celtic roots and Lindinsfarne.  Early monumental sculpture in Irish stone crosses.  

· The era of Charlemagne and the Carolingian Renaissance:  architecture and painting borrowed from Rome.  Coincides with iconoclasm in the East.

· St. Michael’s of Hildensheim and the definition of the Northern Cathedral.  Understanding the bay system.   Focus is given to the transformations from the Carolingian church to the Ottonian church (alternating support system and the west work towers).  The reemergence of sculpture in the context of the Otttonian church (Bishop Bernward).

Reading:  

· Gardner’s Art Through the Ages, Chapter 16.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

· Unit test covering main highlights of Chapters 9, 10, 11, 12, and 16.

Non-Western work of art that compliments Western:  

· Islamic Koran page, carpet from funerary mosque, manuscript of Sultan-Muhammad.  Students compare and contrast with any illuminated manuscript form medieval art.

WEEK XI:  Romanesque Art

· The year 1000 and the re-emergence of Europe in the Romanesque era.  Medieval society and structure.  The position of the medieval church and royalty.  Emergence of the Cluniac and Cistercian reforms.  (St. Bernard and Hugh of Cluny).

· Regional stylistic differences in structure and design of Romanesque cathedrals (Cluniac/Burgundian, Norman, German/Lombardian, Tuscan).  Discussion of vaulting systems.  The concept of the pilgrimage and its impact.

· Reference is made to redefining of the human figure as monumental architectural figures.  Architectural sculpture and iconography is emphasized and compared with Greece and Rome.  Manuscript illumination and its relationship with sculpture.

· Reference is made to the images of power and authority as highlighted in Romanesque tympanums. Images of the Last Judgment and its iconography.  How it incites fear and terror.  The Crusades and why they occurred and what were the effects.

Reading:  

· Gardner’s Art Through the Ages, Chapter 17.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art that compliments Western:  

· Chinese Foguang Si Pagoda.  Students compare and contrast with any Romanesque architecture.

XII:  Gothic Art

· The development of the French style.  Abbot Suger, the rise of the university, and St. Thomas Aquinas and Scholasticism.  Comparison with the Romanesque Period as well as defining the way in which the Gothic style evolved (early, high, and late French Gothic styles).  Cult of the Virgin and the emergence of chivalry.  Medieval society during this period.  Impact of the crusades and the travels of Marco Polo.  Emphasis upon teachings of Aristotle.  Appearance of the Franciscan (influence of St. Francis) and Dominican orders.  Pope Innocent III and the battle of power between the church and state.  Rise of the role of women in society.

· Focus on Gothic building styles, vocabulary, and techniques.  Light and height as two guiding principles of the Gothic era.  How does the Gothic ideal compare with the Greek ideal?  Focus on Gothic sculptural styles and related iconography.  Relationship between architecture and sculpture with the dissolving of form.

· Spread of the Gothic beyond France into England, Germany, and Italy.  Regional styles are emphasized.  Development of the secular Gothic style in Italy

Reading:  

· Gardner’s Art Through the Ages, Chapter 18.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western:  

· Indian Shiva as Nataraja, Cambodian Angkor Wat temple complex and Tower of Bayon.  Students compare and contrast with any Gothic sculpture or architecture.  

WEEK XIII:  Proto-Renaissance Art (Late Gothic Art in Italy)

· Development of Art in Avignon, Assisi (Basilica of San Francesca), Florence (Cimabue and Giotto) and Sienna (Duccio, Martini, Lorenzetti Brothers).  Relationship of this new art and the Greca Maniera.

· Giotto and the new naturalism (the Arena Chapel).  New subject matter in the work of Ambrogio Lorenzetti.  Effect of the Black Death and devastating decade of the 1340’s.  Conservative reaction to new naturalism.  International style as seen in the work of Martini from the Avignon Court.

· Argue the question of the origins of this new style: To what extent is it Gothic and to what extent is it Renaissance?

Reading:  

· Gardner’s Art Through the Ages, Chapter 19.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western:  

· Mayan presentation of captives to Mayan ruler.  Students compare and contrast with any painting from Late Gothic art.

WEEK XIV:  Late Gothic Art in Northern Europe and Spain

· Examine the work of Claus Sluter and the development of a greater naturalism.  The minute detail of nature as seen in the work of the Limbourg Brothers and the patronage of the Burgundian court.

· Examine the unique expressive quality of Hieronymus Bosch and the subsequent influence of Surrealism in the 20th century.

· The new realism as seen in the work of Jan Van Eyck and the creation of oil paint.  Contrasted to the emotional drama of Rogier Van Der Weyden.  The study of hidden symbolism as seen in the Merode Altarpiece and other Northern artists.  Engraving as a viable medium illustrated in the work of Martin Schongauer.

Reading: 

· Gardner’s Art Through the Ages, Chapter 20.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

· Unit test covering main highlights of Chapters 17, 18, 19, and 20.

Non-Western work of art to compliment Western:  

· Chinese painting of travelers among Mountains and Streams by Fan Kuan.  Students compare and contrast with any painting from Late Gothic painting in Northern Europe.

Second Semester

WEEK I:  The Early Renaissance in Italy

· What does the Renaissance mean?  Did it emerge all at once or was it an accumulated series of events that led up to it?  The role of patronage and the Medici family.  Compare the role of the church in previous centuries.  New classicism, naturalism, perspective, light and chiaroscuro.  Major fresco cycles of Masaccio and Donatello’s David.  “The first nude since antiquity”.

· Define the Renaissance painting composition and compare with proto-Renaissance.  How Masaccio clarifies the absence of orthogonals in Giotto.  One-point perspective by Brunelleschi.  Central plans for churches and the dome of Florence Cathedral.

· Historical circumstances that separate the first half of the century from the second.  The fall of Constantinople, the advent of the printing press, scientific discoveries, and exploration.

· Spread of the Renaissance ideal throughout Italy. Discuss the development of Neo-Platonic thinking with Ficino and the support of Medici along with Savonarola. Rise of classical subject matter.  Alberti and his theories in comparison with Brunelleschi.  Verrochio in comparison with Donatello.  Neo-Platonism in Botticelli and Mantegna’s Camera degli Sposi that pre-dates Baroque for opening up space on the ceiling.

· Discussion of the tension between the individual style of the artist and an overall definition of a Renaissance style.  Artists will be discussed in terms of their modern context as well as introducing the students to the chronicles of Giorgio Vasari in his “Lives of the Artists”.

Reading:  

· Gardner’s Art Through the Ages, Chapter 21.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western: 

· Chinese Dwelling in the Fuchun Mountain.  Students compare and contrast with any Early Renaissance painting in Italy.

WEEK II:  The High Renaissance in Italy

· Discussion of the works of Leonardo, Michelangelo, Raphael, Bramante, and Titian.  Time is spent comparing them with the artists of the second half of the 1400’s as well as comparing their individual views and approaches on art with one another.  The re-definition of a classical style in painting and architecture.  Questions are raised about notions of genius, masterpiece, and lasting influence.  In what ways did these artists continue what went before them and in what ways did they seek to diverge from that definition?  Much is written by and about these artists, and that is taken into account.

· One of the threads linking the Quattro cento with the Cinquecento is the rebuilding of St. Peter’s.  Like the image of the three David’s by Donatello, Verrochio, and Michelangelo, the rebuilding of St. Peter’s is a common thread linking the High Renaissance with the Baroque.

· Another issue is the role of the artist in society and the relationship that develops between the artist and the patron.  In particular the influence of the Pope on various artists.  Mannerism is explored and the reasons behind these strange images and definitions of compositions.  The influence of Michelangelo on Mannerism and Baroque.  

· The Venetian art is studied beginning with Bellini and concentrating on the work of Titian and Palladio.  These artists offer a complementary view of the Renaissance to that found in Florence and Rome.  

Reading:  

· Gardner’s Art Through the Ages, Chapter 22.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western:  

· Indian Krishna and Radha in a Pavilion.  Students compare and contrast with any High Renaissance painting.

WEEK III: The High Renaissance in Northern Europe and Spain

· Although small in material, this section parallels the developments in Italy with those in Germany.  Under the umbrella of the beginning Reformation, Durer, Altdorfer, Cranach, Grunewald, and Holbein create work that takes into account the monumental nature of this time period.   Emphasis is given to Durer and Grunewald.  The obvious comparisons are made between these Northern artists and their Southern counterparts.  What makes these works uniquely Northern in style?  These roots go back through the Romanesque and Gothic periods.

· This chapter also focuses on the work of Bruegel and El Greco with his ties to Mannerism.

Reading: 

· Gardner’s Art Through the Ages, Chapter 23.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western:  

· Indian Jahangir Preferring a Sufi Shaikh to Kings.  Students compare and contrast with any painting from High Renaissance painting in Northern Europe.

WEEK IV: The Baroque and Rococo

· The continent of Europe is studied in regard to its ties with the Counter-Reformation movement and Catholic backgrounds.

· The Baroque period in many ways begins in St. Peter’s square and ends in the court at Versailles.  The movement from the sacred to the secular is important from a symbolic sense.  One begins with Maderno, Bernini, Caravaggio (tenebrism), and Borromini in Rome.  Comparisons are made with Renaissance and High Renaissance works.  Gardner cites concepts in space, time, light, and motion as important to this age.  There is discussion on what constitutes a Baroque composition.  While certain artists dominate, study is given to the Carracci and the origins of the school of art in Bologna as the beginnings of the institutionalization of the artistic process.

· Moving from Italy, emphasis is given to Velasquez in Spain and Rubens in Flanders.  Although they are not the only artists working at the time, certainly most of the attention is focused on their work and their contributions to the art in their countries.  Other artists included are Rivera and Zubaran in Spain and Van Dyck in Flanders.  

· Dutch art is studied with primary emphasis given to Hals, Rembrandt, and Vermeer.  The role of Dutch art in society during the 17th century and comparisons to the 20th century art market are examined.

· The impact of the French court is studied with the construction of Versailles which supplanted the Vatican as the center of the European Art world as well as the envy of every court in Europe.  Poussin and the French Academy are highlighted which shows the establishment of the grand manner and the seeds of Neo-Classicism.

· Gardner’s 12th edition combines Rococo art with Baroque so the work of Watteau, Boucher, and Fragonard are studied as well as Rococo sculpture and architecture.  The French salon is examined and how this brief artistic style clashed with the somewhat puritanical mode of painting represented by Chardin who is studied in further detail in the next chapter.

Reading:  

· Gardner’s Art Through the Ages, Chapter 24.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western:  

· African ancestral couple and Bush spirits.  Students compare and contrast with any Baroque sculpture.

WEEK IV: The Age of Enlightenment

· Gardner’s 12th edition jumps back to the art created by Chardin, Grueze, and Vigee-Lebrun to highlight the alternative work that was created opposite the Rococo.  The Caravaggisti School is examined with works by De La Tour and Gentilleschi and the conflict of King Louis XV owning private works by Chardin and Boucher.

· The 18th century is approached as a collage of differing trends and ideas as the definition of the “old world” collides with an emerging definition of the “new” or “modern” world from Rococo to the English garden.  Academic art, the Enlightenment, the Industrial Revolution, and the emergence of an architecture whose vocabulary is iron.  Voltaire embodies Enlightenment thinking contrasted with Rousseau representing Romanticism.

· Definitions of beauty as well as the picturesque and the sublime are brought into focus.  The development of photography is a major source of inspiration and documentation for artists.  The Neo-Classical in the era of Napoleon.  Its influence on American architecture such as Monticello.  The re-emergence of Neo-Baroque in the Paris Opera House.

· The art of the Revolution in France and Goya’s Spain are examined.  Comparing and contrasting the work of David and Goya draw a picture of Academic art in France after David, involving mostly pupils of David, culminating in Ingres.  Dominance of the Salon.  Use Baudelaire’s definition of Romanticism to introduce Gericault, Delacroix, and Friedrich.  The artists’ own writing and those of critics are used.  The clash of Neo-Classicism and Romanticism and the politics of both.  Since landscape has been a theme throughout the course, Turner, Constable, Cole, and Church are discussed. 

Reading:  

· Gardner’s Art Through the Ages, Chapter 28.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

· Unit test covering main highlights of Chapters 21, 22, 23, 24, and 28

Non-Western work of art to compliment Western:  

· Indian Taj Mahal.  Students compare and contrast with any architecture from Neo-Classical art.

WEEK V: 19th Century Art

· Realism (pastoral and urban) is discussed with Courbet, Millet, and Daumier.  The political repercussions of Realism.  Throughout this century, one of the major features to the work has been the evolving definition of the artist and his/her role in society.  Mention the significance of the Pavilion of Realism by Courbet.  Without a doubt, the main focus of this portion of the course is to develop a definition of “modernism” that arises out of France.

· Manet is introduced along with the Salon des Refuses. The question arises to the radical nature of the work of Manet and his desire to break from the past.  Definition of the avant-garde. Photography is re-emphasized at this time, and along with it, the questions it raises for artists working at that time.  Nadar and subsequent phtographers redefine how we look at our wars, our world, and ourselves.  American art is introduced with an attempt to establish a national identity in painting and in architecture.

· Monet and Impressionism are thoroughly studied.  The effect of light on an object and the influence of Japanese art.  The true pleine-aire painter.  What is it about the style that gives artists a new view of the world after experiencing it?  Post-Impressionism is approached in terms of artists emphasizing structure (Cezanne and Seurat) and those more interested in emotion (Van Gogh and Gauguin).  The notion of artist as rebel against society and what is the function of art in this era?  The dissolution of the Salon.

· What do we mean when we speak of the rise of the modern?  Compare ideas of beauty and truth with those of reality and the individual.  Cézanne and the “father of modernism”.  A pre-cursor to 20th century modernism; Cubism and painting for paintings sake.  The plurality of styles is seen in the decade of the 1890’s.  The influence of Freud and Nietzsche.

· Define symbolism and the extent it is related to Romanticism.  Emphasis on Redon and Rousseau.   Munch and Ensor, and the beginnings of expressionism.  Rodin and his bridging classicism, Impressionism, and the Renaissance to the 20th century.  Iron architecture and its influence on European and American works.

Reading: 

· Gardner’s Art Through the Ages, Chapter 29.

Test: 

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western:  

· Japanese prints.  Students compare and contrast with any 19th century Impressionist painter.

WEEK VI:  Early 20th Century Art, 1900 to 1945

· Redefining the art object.  Emphasis on color and form.  Role of artist in society.   Movement away from beauty to truth and individual reality.  What does modernism say about us?  The creation of new myths and the rewriting of the old ones.  The inclusion of chance and the irrational in art.  Freud and the world of the dream.

· Arts and Crafts movement in England and the reaction against the machine with the appearance of Art Nouveau.  Expressionism:  Fauvism:  Color and composition as expression.  Influence from the Nubis and Van Gogh.  Die Brucke:  Continuing the long tradition of northern expressionism.  Blaue Reiter and its “spiritual dimension” with Kandinsky.  Movement towards the non-objective.  Suprematism (Malevich) and the sculpture of Brancusi after Rodin.

· Concern with form and its deconstruction:  Cubism.  The break-up of the Renaissance tradition and art is the “window to the world”. African masks inspiring artists beyond the European tradition.  Futurism and their Manifesto: adaptation of a machine, war-like aesthetic.

· Armory show in 1913 and the importation of modernism to the United States.  Frank Lloyd Wright and the development of the Prairie style.  The DeStijl movement.  Redefining the terminology with which we speak about art, the Bauhaus and European architects.

· Art in the context of continental and global warfare.  Art in response to war.  Dada: anti-art and chance.  The influence of Duchamp in the art of the last half of the century.  Constructivism and the connection with the Russian Revolution.  Surrealism: restoring the figure and dream-like associations.  An extension from Dada.  Biomorphic surrealism and veristic surrealism.

Reading:  

· Gardner’s Art Through the Ages, Chapter 33.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter.  

Non-Western work of art to compliment Western: 

· Indian Priest-king from Mohenjo-daro and Polynesian male and female deity pair from Caroline Islands.  Students compare and contrast with any sculpture from early 20th century.

WEEK VII: 20th century art after 1945

· Ascendancy of the New York School and how it supplanting Paris as the center of the art world.  Brut art and the atrocities from WWII.

· Abstract Expressionism.  The development of a truly American style.  The banishment of the figure.  The “beat generation”.  Abstract formalism.  Color field painters at the end of the 1950’s.

· The relationship between the artist and the critic.  Existential philosophy and performance art.  The transition to Pop Art.  Post-Modernism.  What is it?  What does it mean?  Aesthetic of the banal.  Photorealism or superrealism.  Earthworks and Land Art.  Conceptual Art.  Postmodern architecture.

Reading:  

· Gardner’s Art Through the Ages, Chapter 34.

Test:  

· Daily quizzes on the material studied and a five-minute writing comparison on the chapter. 

· Unit test on chapters 29, 33, and 34 

Non-Western work of art to compliment Western:  

· Japanese Zen Garden.  Students compare and contrast any Land/Earthwork art from late 20th century to the Japanese Zen Garden.

WEEK VIII and XIV:  AP Art History Exam Review

· Review all Western chapters and understand key concepts and stylistic differences.

· Review Non-Western images and how they compare and contrast with Western art.

WEEK XV until the end of the semester:

· Post-AP Exam Art Projects.  Create various art forms utilizing 20th century materials, methodologies, and philosophies.
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